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Our gnvar: =
CHARLES® SCHNEEUAN 1s.well known ‘b0 the older fana, His
11lustrations first appeared in ASTOUNDING in '35 and continued to
be prasent, rather infrequently, until '39-'42,.when he took -the
magazine by sterm, Baeaides innumerable short storles and novelettes,
he 1llustrated Grov Lensmen, F » Slan and §1§§n_gg;n%n.
The cover thia lusus 18:an 1llustration which he:ortginally 41d for
Grey Lensmen, eho7ing Kinnison as "¥Wild B11l", He 41d two such pic-
tures and then aent in the one which he thought to be the best, at
tho time--that ploturo aprveared in thn October '39 ASTOUNDING--bhut
then declded that he'd beon mistaken and that the other (thia one)
waa %the beat; so ha kept 1t, the only one of his early 1llustrations
which ha has '8aved, Mr, Schneeman 14 currently Torking on .the art
ataff of the Dapver Pna&: he d40a8 the Sunday Supnlement layout, .
Good neva, theugh: 6 has gome 1llustrationséoming up in Agtoupding.
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P;PEQUEnK-PROMETHEUS . i W
By ¥illiam BIQOkbeﬂrdgu.|.oo.--oco-¢|--|alnqln_qug two

A MESSAGE ON THE "WESTERCON"
From Freddio Herahey-q|lpolr'titr-llniiilill;l‘que'aeven

JUST A MINUTE? P A% Suk s
BY D&VG Lesperanoelciulo.nl..-oc10|¢-cll0-|‘- ssan ngﬁ'ed-Shtl
ANALYSIS IN ¥ONDERLAND - . i Moyt
By Eph Koenisabersoonocaitnooooonold!ptl.lll]l PESG ten

cammont: - i

Noed weo state that any opinions exvrosasd do not ncoege
Barily reflect thnse af the oditors or publishers of'-thie magizine?
%hile we'ro at 4t, we apolngize in advance for the slip-shodnezs on
the physioal make-up level, which we'rs sure will bve present. ;.
" wRTHUR JBAN COX
* DAVE LESPER.NCE ..

2 LA

SHANGRI-LA 18 thé 'official publication ' 3

of the Los Angeles Solénce Fantasy So~ . - '

claty, and 1s 13gyed from 1ta address '- "

9t 1305 ¥, Irgraham, Les angeles 17. +,

All letters should be sant to Porrast. fjs Lar!

J sckarman 4t 2364 North New Hampshira - . . -,

and this inelit?ad suybacriptiena, Thia. = dofvls

magnzine costa 184, %e ballaove, but if .

you'ras an‘asanciAte: membar-wAr even 2
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PIPSQUEAK PROMETHEUS:

Some Remarke on ths Tritinge of L, Ren Hubbard

By 711liam Blackbeard

"De L.'_égdaca; de 1'audace. ot toulours de l'audace.”

~=Danton
ds

Steve Fisher, in a N-iter's Yearbook article written several
yeara ago, mentione, amang other fixtures n~ted in-the New York
office nf the eAitar of one of the less lurid nulps, 8 "nicture
of L. Rdn Hubtard in a pith helmet," i member of the Explorer's
Club and one of the mnst prnalific nmducers of pulp fiction allve
tnday, Hubbard's victure was nr-bably as basic a furnishing in
many an editorial eanctum a8 the rej=ot box, and the pith helmet
almagt certain as integral a part of each as Hubbard's hearty
dedication and flawing signature,

Nothing I have read in 3 fairly extensive:r survey of Hubbard's
gelenca-fiction and fantasy writing made in nreparation for the
brief eritical commantary to be made in theso pages has led me to
Adscard Hubbard's pith helmst ag a vital partion nf my mental
portrait af the author, As a mtter nf fact, nspecinlly as the
mataplal read nnnrnachas the nragent in noint »f publication, I
am mnare and. morse presented, a8 I cnpcieve nf Hubbard in the abD-
gtract, with a grotesquely gwnllen pith helmat alona, a pith halmet
which has anvalsvned the m1n,

I hava' purnasely 1imited mysalf, as implied above, t9 Hubbard 's
gclenca-flction and fantasy 2a a bagis for these remarks, 1lnasmuch
a8 his writinzs in these 2lli~d fislds, hawevapr ornlifi‘ec and repl-
titi~us, ean alonae in hia wark be ¢~naldersd sufficiently aerious
in Int-nt t~ qualify a9 vehielrs »f geonuing analytical vilue, N7=
thing elee he hag done in fictisan is 23 pt 2 nreaent As coNels-
tent and elear & pattern Af Hubhard's thinking, philnennhy, and
c~nscisua or subesncinus attitudasa, Ordianarily an author dnser-
ving ~f na m~re than an iAle half hour of sna'g gnara tine (I will
exempt the really suo-rinr Fear from the general applicatinn of
this etatsrmant, as woll A8 tha npening chaotars »f Fipnal Blackout),
and n~ asrisus attentisn at all, Hubbard has aszsui~d 1 certaln
nat~riaty and em'nence ‘n the nat quite adjacent but mutually fam-
111ar warjds »f sctance and science~fiction with the publieation of
hts panagee uniysre=lle, Dianotics. I shall make little 2r no
c~mmont An that volume hera; that 13 nnt the purnnec af this arti-
¢le., Hubbard haa guardad tnn wall againat frontal assualte "n
the text »f gi1nniig§: He pnrstulatas the existence nf ANZPIMB,
unconsci~ug memApy retent!-ng from pninful nccurenc s in the pre-
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natal stage and nariads af uncendclnuen~ss procaded by nain'in the
vrgt-natal, #hich restrain and Bamper the actisans and refléotinne

nf the indivifual), in gy» 12, then ingeni-ugly pninta out that
Any~ne criticizing ~r atticking the oonclusinns rrach~d in the

bn~k mugt have bhean 1~d tn An 8~ by his engrams, thus closing,

on the lavnl af his theary,'all rofutatinsn and maat craative Aebate,
Charactsriatically, hevever, Hubbard'a eg~ hae 1a him tn averlank
hls mact sbvisugly expneed {1ankw-~that »f his peranrnal etanding as

a grantive artist and thinker, He hasa falleA ta crnelder thit the
‘status nf hia wark in Diapgetl might be challengad by an examina-
tinn »f 'hils =ark in tiefﬁéunugaide Dianetics. anA, by analyalas ox-
tended through that @ark, ~f the natura »f his qualifigations for
garisus =~rk nn any high creative ar sclentific lavel whatanever,
Conclusi~ne Aarived from such a project and backed =ith.sufflocient
avitence and oxamnle oan hamMly be tarmed engrammatic in arigin--
not, at least, suocessfully, inaamuch 28 nathing tut accepted liter-
ary valuea, a little insight, and a~me knnwn facts necd be used ns
the basie for the analyals, It 1s Juat such an exsainatlion and
analysis, short though it must necesanrily be in thise space, that

I pronnee t2 make here,

Hubtam=-Englehardt-von Rachen-Lafayatte's firat solence flction
st ry, "The Dangarous Dimenelon," was a shnrt and apoeared 1in Ast-

~ugAing Sclenco Figtian for July, 1938, EAitnr Campbell's blurb
Ar the story stated that "4 nams #wall known to adventure readers
makaes 1ta first apnearance in ASTOUNDING," and 1t 1a plain that
Camnbell, casting abaut for the Bnrt »? writers who could "trim"
Btaries t» the 'amonthness" he A28irad, thought that he hat gar-
nered hpa such in Hubbari, This initial wArk, brief though 1t ia
and hastily written, oontaine in scedling farm nearly avary p~int
which I'wish tn make abaut Hubhard's writing, printa which later
grem tn h=gnmn monstrougly evidant in msat ~f hle major flosinn
and sent clntting bfanches into nearly ~veorthing else he wrate,

These paints ara of primal 17onrt in evaluating Hubbar? as a
thinker, a crentar, and A reggarcher, Ia a man, for examnle, whn
always thinks in terma ~f stareatyned images usually »f -mch real
value in asny »f thesa funttinna? Certaln nnt. Yet 18 1s pracise-
ly in such imaggs that Hubbard thinks contihunlly; they are clear-
ly evidonced in this inltial scienca-fictinn etary, they are almnat
nevar absent from a chaoter, a vage, an' paragraph, ~f hie sritings
and this 1noludece the writing in p}gﬁgilgg. Hubbard 'a 11torqr{
talent, for the ma8t part, consists in an extrasrinarily facile
ab1lity t1 revamp infinitely a 87111 number Af eterentyoedt charae-
tere, plote, an® settinis whioch are tagic %2 his 1iraginative pro-
o2gara; he has anly rar~ly and very clumeily attamnted tn rlae
abvae this level nf creatisn, ''In "Tha Dangernus Dimenainn' we
finA 3 brilliant, atgenteminted, unimaginaitive, shy, an?! unwarldly
gcientist, Dr, Henry Mudge, . Tith slight variitisne, Mutge becomes
ane ~¥ the tw~ Hubbarl hern -aterafynes, wha drg found thrughnut
the wAark tn fallaw, Yulge 13 .~,nAawed aith a mipiculous pswer, the
exearglge »f whiech whisks him abnugy fnom place to place, Agsin,
with variatians, thls bec~m=g sne Af tha twa Ar three theme atereo-
tyoes in Hutbart's soience-fentasy, Ur, XYutge 1s taken care nf by
qa female housckesvar, ¥rs, Danlin, whn mathere hinm thmugh the
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the prostitute, enters this stnry briefly aa the central figure 1n

on® 0f the more unique of tha generally rather otvious locales to
which Mudge wille himself: she is the woman on the housaboat in ths
“Martian cana), at the concluston of the story, a metamorvhosls of

the hausa-keepar-mother stereoctyne into that of the nwoatitute is
i{mplied in the sudden fawning of M¥ra, r Doolin in ths nrasenca of the
new, authorative Mudge an”® her ugn of the term "qear" 1n addregsing
him.* The change in Mudge himanlf, nf coursa, 13 complete; he evolves
in th~ faliry tale manner, from the basically decent, h~lplesa "nrince”
k-nt ty. ~nchantm-ont in a lowly atate, wh=re he ~udt =ndure lashings
ry-ry day, in a twinkling to a'pnsition of proud and rranected authoari-
ty. It 1s these two figur~8, at the antivodes of atack puln flotion
ch racterization, which Aominate Hubbard 's science-fiction and fantaay
writing., It !s the me-k, hublsd, brow-teaten character who takes
Hubbard's symnathy; 1t i1s only his transitinan into the strong, domi-
nating, g-lf-sufficient individunl, or hie rascue by such 2n 4ndivi-
Ay1l, which cin 3ave him from himself and hia environment, Hubbard's
underatanding and cammiaspration are rogsoryved for the farmer stereo-
tyo~; hig ras-ect and worshi=» for tha lattsr,

To analyze this mattzr of atereotypee further, since 1t 18 basilc to
our ar='vina at an understanding of Hubkard, we find that rencated
gtindard nrnceduPss and m=thods of Acvelapning 1nd dilinsating 1deas,
vhich are themgs=lves usunlly standard stereotyoes, occur at all lavels
of the creative vrocees in hisg work, 4n outstanding exampnle and one
of significanee in itself which ws find in "The Dangerous Dimension"
13 th~ ctack ¢nmic strip "socker" with whieh Hubbard verbally delin-
~qtos the tranaition of Mudge from one locale to annther, This is,
ridiculously but characteor'stically enough, the single word, “whup."
Yudz-rs own terminnlogy for this enecAy sw!tching of backgrounds, v --
prated only slightly lees aften in the stAry than “whup!" 1s "21pl”
The ugs af similar "anckars” for li%e nurpnsas occurs noticably in
"The Prafaegesr ias a Thief,"s# (in the terma, "“WH008esh," and. ennvero-
1y, "whooOOSH)") add in "The Cbsnlete 7z1non," (1n the word "powiz!"),
Theee tarda ars gignificant inasmuch 13 ronsated at-rentynes they are
indteatlg of Hubbard 's apparent convictisn that a1l transitions oar
ageam~11shments of an e99-nt121ly miraculnus nr =ish-fullfilling na-
tura ava arrupt, swiftly =xacuted, and aksalute, Tha nr~ceedure by
rhich Hubbam has his charactars ach!2va a su~rnarmal gnal or trana-
{tion in hig storles 18, 15 2 rulc, 8vift and sudden; the achleved
nagitinn Ar ean?'tian g nearly alrays irroevneabln, unchnngqble‘ It
A-rg brenmp rovneatlea on1¥ when, 28 in the cnge nf Mike de Wnlf's im-
maraisn in HArace Heckett '8 n-vel in Iypnwrltgr %% the Sky, 1t 1e ab-
gnlutely neenpasary to eive the stary a preperly ‘"hapoy' ~nding. Thus
the inftt!11 1mnresainn v+ gain Af 2 mind t-ndinz towwrd an almaat

e =100~
#It has been surs-sted ty an acquaintance of minn that Hubbard may
have @ranned aut tn lunch betmacn the first and .gseond halves of
"The Damger~ig Dim-naisn' and that the woman wh» w18 1 housekeeper
in th2 ~pening piges may have bacome, after ? ainiviceh, milk, .nd
aama thatightd An 1 them? in Zxealitur, Mudge's =ifa 1n the clnsing
asquences, 4 nat unlik=ly tﬁ*eis, by blue? B

**A'blbllkgrﬂdh{:ﬂf Hubtam 's_atoriee in Astoundipng 2nd UNKNOWN
18 ann~nded tH this article, TR
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rabid partiility for the fixa? and d~finltiv-1ly boundet ooncaptinn
throuahs the rees-nitisn »f the ‘congtant renccurence ~f aterantynas
in Hubbard 's wark 18 gtrongthaned by the naturs af cartain nf those
gterentynas themselves, " ;
i8 4 bri-f A'zrrsalsn 9t this-nv4nt, gsne cohslderati~n/ might pro-
«fitably be Acvated t~ anticinatinn af the 798t ~ vi~us dsfeonge; at
laase, which may be ~fferrd by Hubam and, parheng, certain ~f his
moet ardent readers and Aevotecs, in renly tn tha st-tomenta and' in-
ferences in.thia artidle, Thisg, Alm~st certatnly, wfll be that Hub-
tard, - frankly a voluminow - and indefatigable nroduceer Af- hack pulp
fietlon,; tak=2g 11ttla ~r na*intarast in the wark: by which hae earaa his
Eread ! and delibarately utiliscs gtar~tynea aa a mpthnd ~f slmnlifying
his nreduetive n»ocdure,  Hukbard himself has frequently derided his
~*n ficti~n, including his mijrr satence-~fictinn and fontagy werks, in
private ennversatisan, stating that he carns 1little »r n~thing for any-
thing he =ritag fAr maeny 2nd that tha bulk ~f 1t 13 deliheratsly for.
mula, -That this 18 nrimarily 2 nose Acgigned to escane eriticism fnr
fa1lings wvhich Hubhar! may vogualy s~nse exist in evon thnse stories
to whasr preparatisn and enmnapitisan he has palpably-direeted the mast
e~nscirug and carcful-effart of which he i= e¢apable, is, I feel, read-
11y, if ' n~t cnncretly, dsmonsatratle in thass strris g thzmselvas, Ceor-
tainly thnrse ~f ua tha rratend to any artistic senaitivity at all are
canakle as a rule, I think, 2f.davining in a vark that oxcitement and
pleasurs commun’cated by the-.author; sften unconci~usly, whon he has
be abanrhed ard faacinatcd by a theme and its 4plindawton, just as we
are cabatla nf sensing the nurnly sschanienl nracess »f "creati-n"
which nroducag the 8necifically hackneyed type af atary which Hubbard
¢l2ime tn be his ~nly prouctinn ~n-the pulp fictinn level, That many
2f his etori~s ~bvisusly te-r the water-markas »f thie latter meth~d ~f
pr~ductisn 18 unteniatle amd »tvinsus, am~ng these are the Unpkpor:

n-vel length fanttalzs, Slayss af « Daatb's Dapuzy.
. AR 2Nnd ), eanits tnc ~vi-

£ mate afventurs, e Aldgn=
Aent enjryment Hubbk2rl hed in writin. ; the clumatly-titled Log- ~f

;haﬁﬁzlgnﬂly 2 s the d4gt-und ing ﬁggnggg-glftiﬂn novals, The f~urn,
generqal Swampn, C,l.Ci. nnd Tn targ, 219 -mell 18 many shari.st ries
in thess and ather mdghzince, notatly tho reprehenaikble "Doe Fetruga-
l1ah" sertes’ currently awnaaring in Astoupdipg. , That certein nther
atarlas ¢learly A5 nst haar theoe wotaerm:rka; hut rather orasant eavary
gignh ~f an attamnt ta vroduce an nutstaniing an? lasting wnark, Thase
14e78 had maved and.-fhanire? the auth-r deenly, i3 cqunlly aviient.
Thage gtrries ard, 'in my »ninion,' snecificnally ths Unkps=p: navels

Foap and Tynewpitcr In The 3ky and the astoundinz novelsa Flpal 21agk-
~ut and Jho Zn? Ig Not Yeot. Yet . the faet that these latter st rles
ara canstructs? An much the game ateresntyn~d charictors and story
1ines a8 the spcdifically and clsaarly hack miterial urderlines my ta-
gic c~ntantinn 1t this paint: that Hubbard's thinking 1s incscanably
taund to pre-cnncalved, unquestioned, and ironelad patterns, .mages,
and attitudes of thought, whather ha 18 comalnusly awara af 1 sr nnt,
Thus' tho 1nitial’ an? ragic ~bjseti~n which Hubbard ia magt 1lk. 1y tn
make t~ seri-us analysia af hia nulp sclenco and fantasy fletirn is,

I fasl, n~t nnly not vali? tA tha s=2nsitive and thinking raeader, tut
clearly indicative ~Af 4 hasie asnnct 2f tho Huktard Character: 1in-
ah11%ty t~ acespt respongthility far an actisn sr nnetulated thought
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in which ths authsr asngaeg ths pngaibility Af an svening for a oriti-
cal »»dg~, Rath-r than fich 3 Asbate in "nlch something he has nro-
duced may ba attacksd 2r analyzed aiparaginly, Hubba=d w11} attenmpt
tr 21dest~n tha antir igsus etther by Alsmlasing 1t ag a2 thing be-
n<ath 4isoussion: 1,r., 48 in the edaze »f his fiation, viewing it as
nothing but eontemhtitls tragh in ardar o Alsarm criticiam in ady
vane#; on,°'ag in th> ¢a8e 6f Diancticd, astablidhing a aimpla poatu-~
12tsd Baged on the tatality of meaning imp}ied by the sum of all the
postulat~s advanced in the bndy »f hias 1dea 3o that the eritic, &n
preserting ‘Aagative commentwry an any partion of the idea, ovroves
himself erratic in Airset ratio tn the axt-nt of his negative attli-
tude:s 1n‘short, anyonn.whn dnss pnt s2a the lizht in this 1Aea nusat
te unable tn An 85 bagauds hn 18:nartially ar whally in the dark, and,
from Huttam's earafull Aefonded vActinn, he g-sms hoalated by hie »wn
thQM [} . i 2 =
-

TA Paturn to the genaral eouras nf the Aiscussinn, it shauld be
gtated, to further evolva the pnints in making, that Hubbam 1e nat
1 g9nd writer, That this 18 81 18 nnt 2 r=ayult af his deliberate
oulp Ari~ntatisn, for thera 18 a style »f writing that %8 specifionl-
ly of the majner nulp pmAucers nf tha mnst twenty yearg--in that of
Norvell %, Paga (Grant 3tnckbridge, 7i1liam J. Yakin, otc, )y Raymond
ChanAlep, Legter Dent (Kennzth Rabesnn), Fraderick Faust (lax BranA,
ato, )y Cornell Vonlrich (W1lliam Irlsh), E, Hoffman Price (Silaki
All Hassan, etc.), and'John D, MacD nald, t2 name a fow, " The wark of
111 thege writers ia eslick, Wsift, ant pbacks 4 punch, It 18 first-
rata nulp, Hubtbari'g, 1n contrast, 18 salvenly, 1ll-pace {meandering
1t one wnint anA ‘Breaking ints 2 halting gallop '1t anather foar no Ap=
pirent raaenn), confuded, an? pnagesses a tandency t9' telagranh what
11ttle nunch 1t 18 abla tn develnp, This 13 nnsaibly Aue 'in part to
Hutbard 'a aalf-admittedly trenkneck mathad nf asmnoaition, as a rasult
~f which he 12 aexecelleA ry fer in the swift anA able prrduction of
anleqbla fiotinn; phesitbly it i3 alas partly the result »f undue ip-
fluence unan his work of the styles of gcertain "classic" authors,
natatly Dickens, =hich bringe about, partiailarly in hie mnra serious
- 9cisnce-Tietisn 1n? fantasy, the fraquent intro2uctisn »f an uncertain
atyle in his wark, nat. quite "litarary,"” mot quite vulp, In any case,
a praeaga salected at ‘randsm from Hubbard's wark (it te a pity that
in the 8mall space I havn hera that I cannot qunte many more to tllus-
trate gnec'fic Pointa) =ilY sarva -tn ammhasize my meaning, This para-
gragh 18 fran Tha End Is Not Yot (Astountinz, Cct., 1947, pnge 108),
Try anA grean the moaninz eXorassed hera In the initi1l reating; I
cruldn't, an? have yot th finA anysn~ who gruld,

"4 faw Aays 1ator Martel was senated in the labaratary be-
hin? 8~ma larga earivoerted transfa»mare 49ing 8nma hasic calw
culati~ne far a4a18isnal uses ~f the maznificent ‘Jinni he haa
A)eenrvarmd anA, tn @nma Anzres, Pount tn hinm with mathematical
7aths, The a~all Aesk =mas rickety and high, its t»p s8loping
towam him, Th~ 1lisht ~vap 1¢ w23 41m anA an 214 quill serat-
ched, 1n ancient 3tyle sver prohtl-ms w~1l' in sdvanes »f mndern,
Sn Aeep wag h~ in his calculationg that ha 414 n "t immediately
reco;niz~ the hustla and wran;lo which .was ooning t» hinm thtough
his abstraction and thén at-last he 1o4ked up, prereA throuch
two anarmous tranaformers snd ‘Btared,”
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Since this May 1ssue of Shagay will be the Ynst-before the Westenr-
con, T finally Aecided 1% was time to devote something better than a
few 1ines., My o®n personal introductlon to findom was through the
Regtercnan of 1948, There I met a lot of neovple, became involved in
the intricacies of Joining L.4+.5.F.5, and founding the nuclesus of
the Outlanders, S e

A lot can haonen to cne in fandom in ohe year, if you are activae.
Last year's Testercon saw me running around like mad during the day,
trying to be helpfuly meeting more penple, and leaming what it is
to really enjoy a Conference,

Thia year, I am Chalrlady of the Westerann, I write this with
mixed emntions, I'm proud, fearful, anxi~ua, and a bit arrogant
about it. I'm told I'm the first Chairl.dy for s Conference. 1Ia
that good? Yea! So, at the last Outlander mesting, I came prepared
with netes, “ith a3 great decal of bravado that I didn't feel I '
started giving omers.

"Len, you are in charge of the suction and the fan-artiast contast,
Stan, John and Rick w11l asatet ynu., Here's the tima tabla for
your avents, Dot, you are in charge of thg letters to our guest
apeakera, and publiclty. Alan, you will take care of tha Round
Table discussion, Stan, can I Aenand upon yosu for the printed matar-
1al that wa necd? O K.:" : o

And so on, For two hours wa tried to whip a aschedule irto shdpe,
and with the pasalng minutes, I bagan to 8<e yawning chasma before
me., So much to Ao, 80 1little exneriance, and we are but el ht mem-
berg, and on= 18 in Minnesots, .

Neatargon III will te on Juna 18, 1950, at tha Knights of Pythias
Hall at 617 Venlca Blvd. in downtorn L.,A. (Same nlace a8 last yew,)
The eesalon willl begin at 10 A,M¥, and 'last 411 day. Admission frea,
Fans and non-fana invited., It =1ll fenture many well-known guast
ap-1kars, from among the locnl writera, soienttiats, fans; an auction
of oriainal art werk from thr'vrozines; a fan-artist contnat, with
art work submitted from fandom all over the country; ' a round tatbla
discussion dn the 1lateat in scicrce and fantaay fiction: nd if time
permite, another shoming of the Palomar film on the 'Big Eye'. And
if we can think of anything elss, that, too! i .

We want you to come anA ‘bring 1ny Intereatsd friends, We want you
to have u wonderful time,. . If you com#, please fael free to 1eky any
of the Outlanders anything that may be on your nmind, If we can't
help you, mayke we c¢an direct you to somnone that ean. Fe expact
that thera%ll be gomeond ‘*ho knows the anawor to your queatioqs among
th2 gathering,

Help uas ¢ko the Westercon a terrific success, 7Tithout you and
you it w111 be nothing. Sae yau then!!!
Freddie Hershay,
- (Chaifgady, God help her!)



"JUST - NF
MINUTE." By Secretary Dave Lesperance

667 Meeting {

Forry read a letter from Curtiss Mitchell, the editor of the new mag -
azine oalled FANTASY FICTION, laying down his poliey. The reason he did
not give out any sdvance information on the manozine, lidtchell said, was
tecause he wanted to develop his policy from precedent without advice,
Pos8lbly unsound, coming before the magazine was tn its feet,

Walt Daugherty mentioned that lagt week's Fibber McGee show had revol-
ved about the premis that a flying disk had landed in the Fibver's' yard.
This percipiteted a discussion abeut the whole subject Jf the flyinz sau-
cers. Against those who say that the flying disks are a product of mass
hysteria, Russ Hodgkins told of a disk that was observed over'an-DU.S., Ainp
Force Base¢ at Albequergue, New Mexico, This disk was watched for a con-
siderable.period of time by @ large number of officers and men who gare
decidedly not of the lunatiec fringe.

668 Meoting

It wag lcarncd that Harvard Upiversity has a eciencc-fiotioh series in
produetion at their school radio station, W H R B, and that they'd 1like to
ada?t some of the storiek Ray Bradbury has written. - Unfortunately, they
can't f anything. .., .

Uh well, Bradbury is probably in tho .market now for thosd things that

money can't buy -

There' 1s, a lot. of news in the: publishing world, Forry announced that
thorg 4s going to be a slieck science-fiction magazinc on the stands goon.
Forry couldan't toll us what the name of it was, nor who edited it, bdbut hc
iid say thet it was 2 magazine that wad alroady ‘in cxistence, and that 1t
“a8 8 mnnﬁhir.- Then- the masterminds 8ot to .work, Somcbody pointcd out
that Asto ing and the, Ziff-Davis pulps wore tho only monthlies on the
market, iell, from .therc it was only a momcnte work to dcduet that Amge
g;gﬁ wes Ythe magazine that wes goiny slik.. It will, of course, be edited
oy Howard Jrownc. : '

LiEvans told of tho new profcssional fontagy Gafozine thot will bde pub-
lished 1in Cuba, st:rting this may., .

1n the nocar future; Gnome Pross will bring out' the first of a project-
cd series of *five books, covering the whole eyele of Conan the congueror,
as deseribed by Hobert W, Howard, A% the, time' of their appenrance, these
z:g;iua Were among the most popular of the Hleird Telos of o decndc and &

2go., . 13" ’ a P W

Riek Sncnry pointcd out 'that seticncc-fietion popularity, end hcnce pub-
lithing, secms t%a run in surprisingly orderly ceyeles. Riok said that von
can scc that the low points of the cyelcs came in 1926, 1936, and 1946,
The high points came in 1930 pna 1940, And of course thHerec is onc around
right now, in 1950 .., ; . ety S .

& ="

m. -




oAU 620 Meckns ¢
Walt announced that. pn. cxeursion of ‘Hidweetern Tans of their way ¢o
fortland would dblow into Los 4ngelos on the twoenty-cighth of tho month

of “ugust, and legve Yhe thirtyth of ‘the samc month., He got this infor-
mation frog ”ah:Tuqqu,.ygofia gettingup tho 'trip, !

Therc was sgd fﬂ“q.ﬂﬁhﬁ; Farry nnnuhnﬁnﬁ.thn# Juhn_“. Campbell Jr, is
no longer aaienaé-rfqtrug cditor of the ﬁbiunbin'ﬂrnadnpatiug Systen,
Hovertholees, CBS is going chend with progrgms in the gonre, Vo can ex
pect o0 henr on adeption of Lestor dol qu‘a "Over tho. Top™ on that net-

worx May ‘20,

Forrest J. Ackcrmanm hos hzd thu firét_di;nutiu droam., Sincce practic-
ally all of the club members were interested in what it could have becen,
Forry gave us a briof run-down of the gocnario, :

4 number of the visitors of tho olub tonight oamo: uxclusively to f£ind
out whet we know about Diancties, ilmost all of the elud members had an
opinion: of tho sudbject, so a. long. dispussion of tho Pros and cons of this
now go-called science followod, ; - .

: §71 Mocting

Rick Sneary announced that there is 8oing to bo =~ scicnoce-Tiction nasa -
zine soca in Austrolin,  Mpst of 1t moterial will como from fon artigts
ond writers from down under, Rick glso regd s letter he received from o
vice-preaident'o; Sométhing of NBC, '‘Thig apme in response-to o letter re
sent them concerning -their productiqn of."The “reen Hills of Zarth," This
officiel { I believe he was the produger of /the program ) sdemsd quite fn-
terested in fick's criticigm and 'comment, Ho ‘deoldred ‘that Rick's letter
should half to make the radio version of ‘Heinlein's story excellently
done when it hits the girwaves soon, .

1ioyas learned that Gone Press, one of the leading sani-professional
guhlishing houses, irs 80ing vo bring out a stf megazine in the near fu-
ure, . 10 it : 3

L]

. \

The ciud members and Forry AdKeriiap perticipated in o quiz which was
degigned to test our Beloncc-ficticlal wdeebuleries., Further quizzes of
this type will appear in‘one of’ the new orop of g.f mags, because the ed-
itor feols that a little praotice with the terms wf 8clenoce-fiction will

make reading of the genrg; oasier to a neophyte,

2 . .82 Neobing

Geno mentioned that He haa Yecolived & letter from 1ol Corshack of the
Shasta Press, concarning o ncws itom in the Coasmie Reporter!s oolumn in
Fantasy Timcg, Geno' had' reporsed that g Hollywood studio hag ‘purchesged
the motion ploturc righte t6 "iho Goes There."  Thig interastod Shastn
Press because they claiafthnylewa the ngia-rights'tn that story. Geno
referred them to John e :Compboll Jr., “so thoy oz get 4t straight from
the horso's mouth, 1 P P i o
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ENALYSIS IN - WONDERL AIvVD

Compnrprive STANOINGS OF ToP ANUFHORS
I POST - wraRrR SCliEaNCE FICTION ANTHCLOGIE S

Do this, will you? Write down on this page the top five
salence fiction authors (not fantasy) of short atories (anything
under novel length ia considered as a short etory), Rata ¢hem
acocording to your peraonal preferance, not according to what
other people ar~ supvosed to think, Rate the authors on quality
timas output, (One swallow does not n summsar make, algo, 250
trashy stori-s do not put an authar up thers by virtue of quan-
tity alone), Arn you claar on this? Ready!

L]

2.

Je

4,

Se

Now forget about the foregoing liet. Do not mail it to
anyone, It will be usad latsr on, bs sBurs of that, but 1t 1is
important to your anjoyment of thie articla, and a good chack
on my method of arriving at conclueions, if you complats it
before reading further.

For some tima thes writer haa besn internated in the relative
standing of salence fiction authors as rgarda the quantity of
matarial that hasg been roprinted in book form. It tonk Forrnst
J Ackerman to spur the writar intn action, The indsfatigable
fsrrest made = compilation of gva scignece fiction stary tmat
haa been printed in’'l, General antholagies in hard coveors

2. Pocket book anthologles YA hard coveiu
3. Ono-man anthnlogina in hard cavars
4, Compuondlumg

Then ths tabulating work atarted, Herc are tha rasulta

I, The top five authors with tho greatest numbser of publich -
storiss (stoaries reprinted twlae aount for two timea):

l, A, E, van Vogt 25

2. Frank Bslknap Long 24

Tia 3, Donald Wandreol 23
Stanleoy Weinbaum 23

Tie 5. L. Sprague de Camp 20
Rnbsrt Heinleln 20
Thendare Sturgeon 20

Ray Bradbury 20

Eliminating dAuplioationa of storiee anthalogiaed twice i ~~re;
Te tnp five authors with the greatast number of differa.’
gtnriga are:l, L, Spragua de Camp 20
Frank Belknap Long 20
Tie 3, A, E, van Vngt 19
Donald Wandral 19
Tie 5, Henry Kuttner, Yurray Leilnater,
Claire Winger Harria, and Ralph Milne Farley 17

10,



II, "That w1uld the standings Af tha authnars be if we enuntod

zeneral anthalngles nnly, and left sut their nwn enllectisng?
Th= places ehange quite radieally. 'Iqe%gdlng re-reprintae:

e daan 1. Honry Kuttner .
: R 2. Robort Helnlain 14
: .+ 3a AE, van Vogt L
p Tle ‘4, Murray latnater 11
1 : Aay Bradbury . . 11
‘Remaving duplicatinng we find: Loy
e 1, Hanry Kuttner - 16
.+ Tile 2, Rnbert Helnlain 12 .. - °
i A, E. van Vogt = - .12
3 4, Yurray Leinater ., g
~". Tie¢ 5. Ray Bradbury o e A Al
] Thendare Sturgesn S

III. What about the number of bnoke the varisua sgienca flotinn

Iv,

Vi,

authnra have .appeared in {shart atnriss and novelettes only)?

Includi ng perssnnl ' = | Ganeral anthology

Yt anthalogy . _ i . sl Inly > o
1, Henry Kuttner °© 13 ° .1, Henry Kuttner I
Tile,2, Theadnre Sturgesn . 1l. T1e2, Thandsre Sturgenn 10
Murray Leinatar . 11 ¥urray Leinater 10
Tie 4, A, E, wan Vogt’ .+ 10 Tin4, A, E, van Vngt 9
Rabort Heinlein ., 10 | Asbort Hodnlein 9
Frank Bolknap lang 9

fhich stories have been anth~lagizod thh mrst aften? Stop
NOW and think of your favarite,  Committed yoursnlf?  CK.

1, A Martian Oddeseay .. Stanlay 7Weinbaum 4
Tic2, ‘Far Centaurus gl - A, E, van Vogt = _ 3
The ¥1111»n Yaar Pienic, . A9y Bradbury 3
The Adaptive Ultimate | -+  Stanley Woinbaum 3
Tha Green Hille 'af Earth .  Rabart Hoinlein 3
A Baby on Neptune . . Claire Wingor Harrie &
.- 'Milas J. ‘Breuan 3
The Lotus Eaters J i, . Stanley Yoinbaun 3

OK now, Which t~p auth~prs hdve H2d the mnat number nf atarpies
antholnglzoed more than once? Obvisusly, Tram the preceding,
Tha top man.1s 1, Stanley Walnbjum mith 7!
Tie 2. Ray Bradbury
Ao E, van Vogt - .-
Tiec 4..D5n21d Tapdrai..
Thagdore Sturgeon
. Robart Heinlain = '
Frank Belknsap. Long Y
Hhr#zover, take away the .porganal anthnlngles, and what have
[

o B -

yru got? 4 four placa. tic for:firat

Rrbert Hainleln, Ray Bradbury, Clntre Wirger Harris & Miles
J. Breuar, and@ Clark Asht»n Smith 2 oach,

It 18 the practioce. of 8ams anthnlogista t2 1noludn an auth-r
mare than ance in A ganarl anthealsagy, - Whno havo hdd twn
or mara 8toriag printed in a single genaral anthology the
na~gt timas? 1, (Tle) Henry Kuttnepr, A.5,vin Vagt, Ray Brad-
bury - (3 bnoks) 4. Robert. Hoinlain (2 baoks)

A !



VII. Fe'rs almnat through with tabular-results, but we had 2ne
mAarg compllati~n to r-ka,- Ramembar then Rnbort Heinlein
had f-our stortca in one gon&rql mth~l~gy (2 recorrd, by
the way,) 7a wors curisus tn ges what-would hannen if
we t79k tha number 2f sthrdes an authar haa had printed
in general anthnlogins, and divided that number by the
numbar af banks that authnr haus beon represanted in.,

We have a heretofnre unmentinnel persnn in first place.

Author Spacific donaity

1. John W. Campbell Jr. 3 1,66

2. Robart Heinlain 1.56

3, A, E, van Vogt : 1.45
Y¥d 4, Ray Bradbury ; v vy 138
Tie 5, Honry Kuttner 1.33
L, Spraguc de Camp 1,33
Raynrnd F. Jones 1,33

NO¥®, After 111 thege tabulati-ns, we naturally = ndered what
g7~ thay wera, Can y~u tab an quthﬁr 8 worth Ar popularity
with an adAing machinol? W¥aybe nat, but we made 1 test anyway,
Yo 24464 up ths numdber 7f times an nuthﬁr had basn mantioned in
each " th- ahave rmting categnrisea, Results:
Tie 1, A, E. van Vogt 10
RYbert Hetnlain 10
3. Ray Emdbury 8
. Henry Kuttner 7
5. Thesdsre Sturge n 6

Te then tAvk thelr relative rankinga apd figured trem Ananlytidal
Lab atyla, (If an author wagsn't mentinnad we figure? hinm for
81xth place, unleas ‘nnly four or less pespln wore 1n a oategary)

1, A, E. van Vogt 2.727
2. Robert Heinleln 3273
3. Henry Xuttner 3.455

« Ray Bradhury 3.818

Tie 5. Murray Leinster 4,636
Stanlay G. Weinbaum4 ,636
Frank Belknap Long 4,636

A cnmbined rqting af the twn wnuld praduce: 1, van Vogt
‘ 2. Hoinlein
¥o nmade 2 tost, ﬁgfore these rnaults~wqra Y. Kuttner

read t» the Lna Angele8 Scianca: :Pantaay 4, Bradbury
Snciaty, we asked 11l meThera prescnt 5. Sturgenn
t~ sglect thelr favourite 9-F authnrs, Loinstor
just 13 ynu were aske? t~. A1 at tha be- Winbaun
£inndmg ~f thia article. Their results, Long

averaged nut, tallleAd q;qg§]§ vith the
results wo arrived at here, brth as £5 peranns involvsed and
a3 t7 thelr relqtive pnogiti~n, The only oxeptliin wag that
Sturgeon lad all hise tie-ees far fifth place.

Cbvinusgly, this tamlatisn bears no valuo in and ~f it-
gelf, It marely reflacts, and fairly nccurately, I bellevs,
tha nﬂpulqritv af -the -quth~ra with qnthologizers, whn, it may
te presured, huy storles -based on the suthorg’ and thair ‘atories’
popularity with science ficti n readers, By th way, these
tahulatisne are as »f 6/1/50, an® inalude dofinitely forthcoming
bonka whnao aonntents are definitely knoawn, Write back about thils,



(Continued from page 6)

This 1nenmnreshensitle gitbarish 18 tynical of ‘much that nasaes for
writinz in Hubbard's warks; thers are warag 1831868 (particularly
in.Dlapcticg) hut this wag snlhcted bachupe of 1ts reidy avallability
‘(48 thq o72ninz paragrach of tha thim Hart of p\ na t-Yet),
ite comnaetneas and 4ts 11lustratisan of Hubbard'a Alsconcerting m!xing
In ‘hi3 style af 4magea nd minnerisms derivad from "elazaile® fiction
®ith m~r~ mundane puloisma, (In‘this case, n8 in much of Thr Epd Is
Not ¥e%, Dickens ts tha chinf influencs: nsta the rickaty degk an? e
quill pen, whi'ch hava na Ynzical olacs in the atary, elthar as nic-
tur-ggua Aatylila nr cantrast af the ntmngnhara ‘Af the nasgt with that
nf the hidhly mAadarn laharataries anA faetrry which 9arve 1a much »f
the naval'a hacksreunay darts?, in 2uch an enviranm-snt, -esuld not use
1 quill nen ar a2 rickety A=k ‘any m-ra.than ha wauld work undar a

"Aim 1ight,") It 13 amusing, ‘in nassing, t2 note that tha first sen-
tence Hubhavd had in nrint ina acisnce-fictisan »r fantasy magazino
(the onening naragranh, italle'zed, in “Tha Danzerous Dinmenginn"),
cantaing 1 'grmds grammatical arrnar,  Tn canelvdn thia nnint, hnw~vyep,
1t 9ermg 1 raa~onablae A=aunntisn that Hubbard's atyle Af writing i
clumsy, mikeshift, an? srratic bacauge tha authar's thausht-processgs
ar~ llkawiga elumsy, makeahift, and arratic., Uneartaln of an 1den,
uncortaln of ‘a cane~ptinn, ‘sur~ anly that i1f he nnunds long annugh at
it "t hard enduth at 1t on Y13 tyoswritar that 1t w11l shantly emarge
in snme farm af praacsangkly tonthsoma malarky, he has naver ennolatent-
1y had aeenalinn t9° £9179% 4 thought taits ultimate and 19xipal onn-
‘elusiang, t7 vick and waprry un 1401 until 1t hao ytelded up tts love-~
11-3t and mnat usaful trezaur-s, to Alzear* the “tvisus nd steran-
tynsA ranrcet Af1n cmeantion initially, s af 1ittle congaquences, and
bezin an tamediate Aelving benath the surface »f *ha aprar-nt, Thue

we have "Dnag Methusslah' ,Thus wa have Igg_gnggaéuzhg Cigc nf the
ndrad’ Ve g

Fricnily RE , L”_mg_im and a hu % oquirter ar two-
fiftha realized vrthailora, Not ‘thus, tut by same ravorse applica-
tisn Af tho nmosluras inferred aknva,’ 8oms b -akinz -througzh ~f the

phlegmatic, imparvious, e n?iti~n>ad "craative” crust, 85ma miracul-us
ravelatisn ~f trus potantialities, 7o hava Fgar. Put thara has heen
~nly ons' Faar in Hutbam 's wark; 4t was clearly a4 flukn, unlikely, 1t
#~uld g4nm €5 haonen again., Perhans 1t will h» ALffarant with a
"elaared " Huhhard; we shnll sse, But this article i3 sabeut the #s3en-
t1211y "uncle1rsA™ Hubbard, the Huhkam wha mrote tho great volume of
dulp fictlan raviswsd far thega ramirks, tho Hubbard wh~ meatg Dia-

nectics.

A fov wArAs naT nhaut thaga thraa ar faur warka Af fictisn in ~hich
Huhbtar falt an int-raest anA crattive nlavsur~ esnsiderably haynnA
thit invalve? In the nrotycti~n ~f his dveraza seience-4etion ~r
fentagy st rv., Firet, the 'reqdlly quite gon4a Eeqr, the imexnlicatly,
« 1mnaggitly znnA {gxz. I am mat sure but that I may ra1d nare Aepth

1 gendltivity Int~ Fear than actually ‘exists there; the navel 1ia
p-rhapg 14ttls M ras than T2tter than averige ‘waim floti~n, conpleteo
=ith standa™ ghoula and ‘" ~atles--yat I:f9s1 that there is a n~val
that n~t ~nly praccded th: recant gchn~1 ~f navals Af naychnlagical
An1lysle, maat 'proularly Asvalape? in such w~rke a3 Charles Jacks=an's
2he Logt Jecken?, Carlet~n .Brovn's Epalngtorm, an? Hary Jone flert's

- Snake Pit, Put 4s tett r than any af ‘them, It ~ffers a picturo
A¥ th~ .tnsans mini that 1s g'nuinqiy c¢hilling and camnletely o~nvinc-
Inz, It akounts In imaginativa imazes 'af tha: =m~at unusual nd unfrr-

- .- : 13.



gettahle varlety--n» starentypes hern-~and huilds to a elimax »f

true nateney, The @ritinzg thr-suzh~ut 18 adequate and. feequently

mare than s?equate th-tha thame, I was nm re iwnresssed bty thia novel
than any ~ther I ree in the first two years ~f Unkpnown, with the
exoanti~n ~f Nope But ng;:sf. 82 that perhaps I an unduly blageA

in 1ts fav~r; hawevar, I fanl that 13 12 am sutataniing work of 1te
kinA and 'parhaps the "nly plece af writing of Huhbbari's ~~rks that
%i{11 survive him, -Igng§;§~r,1n thg Skv. an~ther Unknagn novel,

takaa un an et~rmally Aslithtful theme and warks gsama preally orizin-
2l variations »n 1t. The writing 18 anly 89«89, an' tha plausihility
nf the charagtors; whna ara all sterantypes, nil, Yet thore {8 n facl-
inz nf g~~2 fun and hizh esmic snirits in the n~vel ~hich s~amc tn -
wark like y=ast ~n the unlravaned Aosuch which s2am3 tn sarve HuhharA
with his uaual plat ~atarial, and "ne fragquenly senaen-amind arnused
't curinaity and apt €9 make apecific 1nquiriss inta the nature »f
thin:i;e-—23 in the su»art onnolusi~n t~ Typewpitgr i o Skvy, "Up
thare? 4~+7 In a Airty-rathr~*a?"--an agncct unusual In HubharA'a
fictisn, Still, it 13 a min~r 7ork, an® nat »f much seri~us siznifid
oanoea, gl%glhﬁljgh;g; hYegine as ‘n aketch, A;vivid Anlineatinn ~f ¥
military 11fe an the hlackened fields Af war, rif nz in the early
chapoters ta 2 Aelinantinn cof thie tyove Af 1%fa equillod ~nly in such
n~valas an Crana's Tho Re4 ®adgg 5 and Henr! Bartuese's

Egn, yet 1t hlnaatas an adas in the niAdle and enA intn a printlegs,
ramt1in: OAyeaey in ~hich “ne man, the "Liecutenant," playa Gnd and,
invineitls to the end, '‘earvaes f9r himaaelfl nut »f thg hulk »f war-
devastated England 3 throne unan whioch he may receiveA from the nn-
tira vopulace ~f that cwuntry the 3ame hamage and worehip he recieved
Lrom hia wsn "n the bhattlefielda »f Eurspe. This ls nat, ~f couree,
th= avawed nurn~sg of tha Lisutenant, hut 1s sube~noinusly Hubbarid's,
and $ta emargence inta the Aevalanin; crurga »f 2193%_3l33533§ ruine
tha navel, lazieally and artistically. We can accept tha invincitll-
1ty ~f tha Lisutanant--within 1llnita--"m the hattlefiel”, ~hore hia
aurvival after years »f coambat has clearly oroven him a splandid aml
eapatla g8~174-p, hut that this invinei»ility can cassually te trane-
f-rrad in annlication t5 thae s-luti~n and Aawning »f any nhetacle

is Ray~nd sur 1rility to take, - It ia Dac Savage, 1t 1s Sunarman, hut
1t 1a n-t Yasting literaturs, JIn ;%a .;."n& :f_un . 7 8lopoy, inoco-
harsent novel, in which we fin? the French clty af Elarritz, ~ najor
17e1le in the st-ry, lacated an the Weditorransan {actually it 18 on
tha Zay ~f Siscay, halfway nor~ss gssruthern France from the Cnte
Atizur) an? etnek Frenchmen, Irishman, Ruasiang, ate., ~f the met
gterantyned an¥projutica~sustaining type, we maet the invincitle man -
thema again, aa == H=ws mat it Airactly an? tae Inforenc~ in A~zaens
un~n '41zana »f Hubbart's sh~rt st~ries and novels hafare, 48 p~int=A4
Aut anpliar in thase premaris, this individual 13 ~n» »f Hubhari's two
prineiple hapo-at-reatyn~s, an? tha gavi~r 2r a7l ~f tha ~ther., The
charactar =~ Adscrver in Charleas Martel 1s haaio 4o Hubhard's imagi-
nitive aereati~n--1t 1a the man why A~minites, who snlvas, heals, des-
troys avil an? that unworthy of survival, beat~%s justios in julza-
mant, zivea narle quartar, 1s loved by a sinzle 2991 waman 13 attrac-
ttve t5 111 bad ~nes, and wha r-aelves the honor and worewip anl
resovoct t» ~hich .pcovle<-his *e2ple, vho1 ha has proteoted and aaved
—=instinctively and ri_tfully aense ia hie. It 18 the Arsam-Hutrard,
the o7n-maninc's visian 1dealizseA in fantasy, It is the tasis ~f

a1l Hurkart's a”ult actisn and is his ultinate z2al, hawever un-

14,
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HIBLIOGRAPHY OF HUBEARD'S WORK IN agtounding AND Unkngun Forlds:

Ihg._JJ.m_ssmua_. n.gm July, 1938, .r»
IEQ.IE*HR. gari eptember, October, November, 1938, #a’
9

§_§m¥ CJILQ'D auguat, September, 1939 {Fred. Englehardt)
1 , Novamber, 1939 (Frederick Englnharﬁtl

Thiof, February, 1940

'1393g31, serial, April, May, Junn, 1940

El‘ﬁ

The Kurt von Rachen saries: Thg I”ﬂﬂllgﬁ- July 1940; T E? Kilken~
nx_g%gg. Saptembor, 1940; Ihg_jzgl;?n. une 1941; Thg futinsers,
april, 1841; Thq gg gls, Fetruary, 1942,

¥38 Stubh sNovember, 1940 (Rene LaFayette)
, January, 1942

, Aoril, 1942

avarp, June, 1942

Spago Can, July, 1942
The Bgast, October, 1942
2ha End Ia Not Yzst. sugust, Savtember, October, 1947; aorial

The Cle Doo Methuaelah serlesa: ?é%?p . Caotnber, 1947;
avga, Nnvemtﬂr Mliegty : ngn,

arch, 1948: 2 Gran . Seﬁtemtnr 19
April, 1949; n s;mgng June, 1949;

January, 1950,

R . May, 1048
ha Conray rv, “ay, 1949
"attnn nf "3;tgx. Auzust, 1949
,» Octaher, 1949
, Dsoemher, 1949
he _Stary: serial, Ferruary, Yarch, 1950
, April, 1950
g: JIhe Tvolutlon Cf A Scizngg, May, 1950; article

A1l the above are from igtcupdipg SCIENCE FICTION; below, UNKNOWN:
Ir- "Y*1zat2 sdventura, navel, anril, 1939

E*“"W 8 et Juty 1939
qyef N cap, novel, July
%o 3haul, novel, august, 1939

gath Dggugx nnvel, Fsesbruary, 1940

atible Triton, (Rene LaFayetta) April, 1940; novel
2ar, novel, JulyI_TﬂWﬁ'

o Dayil's Rogcue, October, 1940
Iginmri;ar In Tha Skv, a=rial, Novembar, December, 1940
mn“ ng,:; adg, January, 1941
T™e Cagsa o tna Frisndly aEEEQ, August, 1941; navol
gngrgvfg ﬁ*ﬂ:ﬂ Ochotar,
, om, April, 1942
(Note: It has baen conjectur=d that ¥, MacFarlang who wrote How

E;g You Log=? (January, '49) anA ggnﬂgjgh The fatohore (Juna, 749)
8 a2 psrudenym »f LRH, tut conclusive avidence 18 lacking, AJC)
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tehizvels 1t 12 in 1a:ie | nn? 11k211h52 nd h~7 ver unknaon ta
his ‘ganeglans -in4, A0geIny ey . ' eIl Sal.

LA &
L

-
e

s
.

IL.% this gse-ct 57, Hudzard 12 uvhich uz fiad sur {inal vnd:r-
Stending 5T Ris »irsonclitytand-eharpstsr, & 2tlisv2"it 14 Ho33-
121z ts nastulst: th: -sures of " thla zelf-asb3zgiad notuara--n1-t in
anrans, :?rtzlalj‘-iw-whab-hau_prsbablj D23 als sudconaious de-
&ir: to er:atsc a wor'l af -enuinz and l=3tingrarristyc oy vracticel
worth, fs which h: 1i: 3ubcorciously convinced 4: 13 Incepadla.

Phls lzsire an3 9pposln: convistion Yz d928'robL Tare r:vzal to ain-
se2lf in 1t3 naled actuality, so that hz had Murisd 4t aud dcveloned
& thick protactiye shcathing azalnst crfticiss (With waich ho gliht
sudeanclaugly and d2avelrin:ly a:res) and hes Souzht torzchicvae 4is
sudconcisus :1al in varlisus, usual’y abartive activitics. This has
rked 6o hle Maxplaring,' torhig Pstuldtes® in hypnotisa, (ty hig ‘postu-
}apisnuof'Dianztic‘%herapy." ta 4ls insufferabl:s ezs (8&z the flotro-
uctlion £= the "“H3s: 244%%an of ?éngl 2laciiouy, £ar a orin: oigaml-
of thts), to hisqﬂajar Hogole raf:rznecas ts nast achisvements ;? £
1ar:21y fictitlisus nature (see tha erticlc 57 Bunbard, witten wvnizre
& nscudoaym, in Alr Eiﬂilf for Anril, 1542, 1n uhich Ye mekes Jrais=-
in7 reference ts his c¢ons d2redle reszarch work 4n the azrs=sutical
£1213 under discussion--whfeh h2 mast certaginly, mevlkr undertoalk in
an/ zxtensive dexyres), and t-s zach ard all Hf. t%587 aspsets of the
Hudbard nature which have astounded,, shoelked, znj -uzzlad wis ac-
gualntancas--Hubhar3i Probadly 1s dncooadle of trus friendsaiplor
lave far anysn: ather t4hgn himsz1f, exczntin -+ o gort of Gozer Jde-
pindenca, ¢onczalzd 1n snshish cohdescension, he »robebly, f2213 to-
ward those who see him i1 als ovn terms and: treat Ri= cieordinsly--
far 8o nmany yeers, I Hell®%5 that tha fingl ey bo thig unlerstand-
dnz ddes. in Hubhard's work, ‘and 4t is of thesrvarisus-aspccts sf that
worl, ab dellaatzi clumsily and” 1:suceinctly in this taor-briefl ar-
ticle, that w2 arrivz at.gn ettitude towsrd the man and his 1ikely
a’ilities in any flecld calllnsz for serious, concentrated; datached
Worii. That Hub:ard is capavle of rconcelvi{ng al 5553 1dza is not,
3f courss, denled--but that he 1a capadle of such warthwhile Jeveslop-
meat of that idea, or that his statements Dartaining Lo razults
actigved in that davslopment arc -trustusrthy .I.do ehallsniz--and do
deny. Those af 751 was aréd rozdin- 2lanctles and nractticinz Jiane-
tic "therapy" cen tzze ths Dall.finoyn thera, : ' '
i =009-.. :
GOTZ: Four lines, svarlsdsted in t4g aaste of steneilin: and aimes-
rapainz, orizinally intended for the Sottom of padze 3, arE orintad
Nerewlith: ' . E
institution of & ri-i4 rezinmin vhich he alfzets t3 2181tz ut upon
whleh s is really Jependent; thls, the mother idaze, s sf TumSard's
'S two Ddasic fonals 3tarczotynes, is intraduced in this Stong,. a8 in
Aaily Jthers.” Ths other female sterzoty~z, that of :

sy ey



